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PICKARD, INC. 

WILDWOOD DECORATION PATTERN 
VELLUM WARE PLATES 

I recently received two plates, one ten inches in diameter and 
the other seven that had descended in my family through the 
estate of my Great Aunt. While the hand painted design is 
almost the same on both, 
I noted signatures of two 
different artists. Then, 

turning the plates over, I was elated to see the identical Pickard 
mark, Mark 7, on the reverse. At this point I engaged the services 
of my research assistant husband who immediately went to Alan 
B. Reed's excellent book on Pickard china (see reference 
notations below). Using this reference he first identified the 
artists, then the form of decoration, the period during which it 
was produced and finally the pattern name. 

The ten inch plate is signed F. James for Florence M. James who 
painted at Pickard from 1905 to 1922 or possibly a bit later. Her 
thumbnail biography notes that she painted naturalistic floral 
designs and some scenic vellums. No indication as to where she acquired her painting skills or other 
information is given by Reed, however, a piece of her work for sale on Ruby Lane states that she was 
the most prolific woman artist at Pickard and had in 1901, at the age of 16, already established her 
own china decorating studio in Milwaukee.  

The seven inch plate is signed A Passoni. Arthur Passoni or Passony was born Arturo Passoni in Italy, 
studied at the Milan Academy of Breta and then continued his studies with Pompeo Coppini from 
whom he acquired skills in the art of Florentine Decoration. He appears to have been active with 
Pickard from about 1905 to 1912 then operating his own studio from 1914 to 1916 until his return to 
Pickard from 1918 to 1919. He then worked at the Chicago Photo print Co. in the 1920's. Per Reed his 
most notable works incorporated designs with Florentine motifs. There is no mention of his painting 
in the vellum style and none of his works pictured in the reference depict the style. My thinking here 
is that these plates may have been a part of a large set requiring the talents of more than one artist to 
complete. 
   
The vellum style of china painting was introduced at Pickard in 1912. It combined delicate pastel 
colors with matte finish paints to create softness in naturalistic woodland, lake and mountain scenes. 
The market for this style of painting was short lived and its works had virtually disappeared by 1918 or 
1919.  

From 1911 to 1918 Pickard furnished his dealers with postcards they could distribute to their 
customers. The postcards pictured and provided details on many of the studios more popular 
patterns. It was from a photograph of one of these postcards that the name and description of the 
Wildwood Decoration pattern was obtained. The description starts as follows: “The decoration 
possesses unusual features. The china is so treated that it acquires a vellum like surface which is 
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covered with tints and shadows of greenish gray and violet.” The balance of the description names the 
various elements of the design; trees, shrubbery, flowers, etc. 

Pickard China was incorporated in Edgerton, Wisconsin in 1893 by Wilder A. Pickard (Wisconsin 
1857- Chicago 1939). The company which moved to Chicago in 1897 is currently located in Antioch, 
Illinois. It initially sold various forms of art, not all of quality, until in 1898 Pickard dedicated his 
efforts to high quality decorating on porcelain. Notable Pickard works include china sets made for 
Queen Elizabeth II, Blair House, Camp David and for US Embassies worldwide.  

The current president, Andrew Pickard Morgan, great grandson of the founder, represents the 
fifth generation of this family owned business. 

 

 

 

                                                                              Mark 7 

A black circle within a black circle superimposed over a gold Maple leaf. The outer circle encompasses 
the block lettered words, “HANDPAINTED CHINA” while the inner circle, again in block lettering 
shows the name PICKARD with a W above and an A below. 

 

 

 

 

 

 

Signature of F. James                                                                                             Signature of A. Passoni 

REFERENCE: Collector’s Encyclopedia of Pickard China by Alan B. Reed, copyright Alan B. Reed 
1995, published by Collector Books, a division of Schroeder Publishing Co., ISBN 0-89145-646-5 
Pages 36 & 37 – Discussion on introduction and demise of velum decoration 
Page 59 – Signature and thumbnail biography of Florence M. James 
Page 64 – Signature and thumbnail biography of Arthur Passoni 
Page 72 – Mark 7 
Page 93 – Postcard, Item 39, a vase in Wildwood Decoration 

    

Eloise and Bob Pino 
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My Raven by Larue Huckaby       
 

 
I love painting birds, especially eagles and hawks.  However, I had never considered painting a raven 
until I saw it listed as a subject for a demonstration session at the 
WOCP 2021 Convention in Denver.  My first thought was “who 
would want to paint a raven?  Not me.”  Then I walked into the 
showroom and saw Peg Pelter’s work on her display table.  Peg’s 
raven was beautiful.  I immediately marked her session as one I 
did not want to miss.  I am so glad I was able to sit in for her 
instructions because I learned techniques that I can apply to all of 
my bird paintings.  In the nine months since the convention, I have 
completed three raven plates including the one pictured. 
 
 Colors:  Black for the Raven, Yellow Red and Pomp Red for the 
berry, Flag Blue and French Lilac for highlights in Raven (or 
shades of blue and purple of your choice) 
 
  First Fire:  My ravens start with tracing the sketch on the plate.  
I use the sketch to position the eye, shape the beak and berry, and 
get a general shape of the head.  After that, I basically ignore the sketch, using it only as a general 
guide as where I might like to place feathers.  The eye is the starting point of the painting; for animals, 
if you don’t get the eye correct, the painting will never feel correct.  I used both a liner and a pen to 
form the eye then a #4 Square Shader to lay in the center of the eye.  Next, I moved to the beak being 
careful to use shading to give dimension to it.   Also use the liner to sketch a line for the front of the 
body of the bird.  Finally, I used Yellow Red to begin to shape the berry. 
And now the fun begins.  Turn your #8 Square Shader, loaded in black paint, up on its end and 
quickly “wiggle” it to form the feathers along the top of the head, around the eye, and down the back 
of the bird’s head.  As you move down, your strokes will become longer and you will lift the brush up 
to form longer feathers.  This is where you will see suggestions of where the feathers go on your sketch 
but don’t feel bound by them; you may have even chosen to not sketch any on your plate. 
Be sure to pull some “whiskers” type feathers from the raven’s head onto his beak as well as some 
down from the bottom of the beak. 
 
  Second Fire:  You will want to begin with checking the eye and beak to add details and darken the 
areas around them.   Be sure your beak is not “flat”.  Use the Pomp Red as well as more Yellow Red to 
add dimension.  Add more black into the feathers as well as adding more feather to finish shaping the 
head of the raven.  At this point, add a few light touches of Flag Blue and French Lilac in the top of the 
head as well as in the neck and bottom of the bird.  You may choose not to add blue; however, I 
strongly recommend adding some shade of purple; looking at a raven, because their feathers are so 
shiny, sunlight will reflect purple and blue highlights. 
   
Third Fire:  Deepen colors as needed.  
Peg Pelter suggested spending about an hour but no more than 1½ hours preparing for the 1st fire; 
about 30 minutes on the 2nd fire; and about 15 minutes in final touches for the 3rd fire.  I am a slow 
painter.  I inspect every detail of what I paint and agonize over it.  I took Peg’s suggest as a challenge.  
I can’t say I can keep within her guidelines but I am coming pretty close and, even more important, I 
am pleased with the results.  I am so glad I took this session.  It is learning experiences like these that 
make me want to go to every convention, seminar and class that I can. 
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First Fire:                                                                         First Fire – Close Up     
 
 
 
 
 
 
Second Fire:   

                                                                                                     
  

 

 

 

 

 

 

 

                                                                                                                        Final Fire 

****************************************************************************************** 
I was inspired to paint the attached painting by a hen and chicken picture I found in an old China 
Painting magazine. 
I grew up on a farm so now I have fun painting farm animals, etc. 
that bring back memories of my childhood.   
I designed my own creation of the hen, chickens, nest, and 
background. I thought perhaps you might be able to use the picture 
in a future IPAT magazine.  
Thank you, 
Martha Wolff, Hills and Lakes Porcelain Artists 


