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Updates IPAT Zoom Classes
Etsuko Hanajima May 10 Easy Raised Glitter with Gold or Paladium
Paul White May 14  Two Fire Grapes 1st Fire
Maya Fares June 1 Painting Diamonds and Pearls
Paula White June 11 Two Fire Grapes 2nd Fire

Sylvie Jeannot

"These Hummingbirds patterns are drawn with

black carbon on the white porcelain, well cleaned

with alcohol. Then I traced the outlines with a pen

using black color mixed with MX54 (closed

medium) and turpentine until a preparation was

created for the pen work, that was a little fluid!

Trace the birds then Fire at 800°C! Put some red

reserve on the Hummingbirds and sponge the white

porcelain with the Aqua heart color, of Lamia Tham

brand, also prepared with MX54 and a little of turpentine ! Remove the red
reserve and Fire at 800°C! Lay 3mm blue scotches around the inner and outer center for shiny gold! Itis
wider for the presentation plate than the normal plate! Remove the scotches and Firs at 780°C".

Johanna Miller “It's all about transparency”
Trying out different techniques in the field of porcelain painting is what drives
me onward. The more challenging the subject, the better it is. It is part of who
I am. Itis in my DNA. For this edition | want to share my experience of delving
in the use of “transparency relief". The two pieces presented are both painted
on bine china
The reason for choosing this medium is because the glaze on bone china is
softer than on porcelain and will not pop off, even with numerous firings.
The famous glass dome found in the Galleries
Lafayette Paris Haussmann, designed by Ferdinand
Chanut and built by master glassmaker Jacques Gruber in 1912, is a work of art
which was the main inspiration of my subject.

The first item is a bone china bowl complete with lid
measuring approximately 12.5cmx=10cm (5inx4in). |
started off with elaborate and detailed pen work. Due to
the difficulty of handing, I used an adjustable lathe to
facilitate the process. It's also important to ensure that
one mixes and prepares enough color as it will be
extremely difficult to get the same shade should one run
out of the mixture. The beauty of this enamel is that it is slightly raised when fired.
The final finish applied was a coating of platinum to the handle.

The second piece is a Jewelry pendant measuring 7.5cmx7.5cm (3inx3in). It is
handmade bone china by Kinver ceramics. The combination of applying the

transparent glaze on the bone china gave me the result for which I was looking.



Lebanese Artist Rola Elkaddour

"My orange fish are swimming into a large bowl painted with
green, blue and grey luster with a seaweed relief covered by a
bright gold".

Lars Hannemann

Wy beaginning was in Berve CH for my 30t Birthday when T
saw a magazine with an Exhibition of Peter Faust and Erika
Bemme. T participated with a plate with the dragous..it was v
194deé.

The next five years i attended different seminars of Peter
Faust, Andreas Knobl, and Daviele Gaston. I learved by
practicing,

T have participated in many Exhibitions and now people buy my
books and like my designs. T love painting with Gold avd doivg graphic design. Wost of all i like the
Pen works with pen oil medinm,

For painting with brushes T use Fat oil mixed with Bioterpeutin avd a little bit of Clove oil, and T
also paint with Medium and Aspic oil. Wy brushes are for the WMeissen Style. T have a set of 5 for
my students and a lot of other one for the combination. The last year was difficult for all the
porcelain painter. Now we hope for a better time and looks forward.

Lana Couch

Huntsville,
Arkansas

IPAT member since
1990




| started painting in my early twenties. But life happened and finally got back to painting about 20 years
ago. I've been a teacher for 15 years. | love china painting and love to share my love of it with anyone.

Wilma G Leighton November 29, 1937 - November 4, 2020

In the late 1970’s, Wilma started studying China Painting with Cheryl Corder. As Wilma gained
knowledge and experience she started taking classes with painters like Hilda Palmer, Carol Barr,
and Kari UnPayne.
After a few years of learning the techniques of china painting,
‘Wilma started to teach classes on her own. Thru
the years, she was very active in several porcelain
painting clubs and organizations including
Seashore Porcelain Artists Club, Valley Porcelain
Avrtist club, IPAT and California Porcelain Artists
(CAPA).
Wilma enjoyed painting Roses and won a ribbon
from IPAT for a Rose vase. Her favorite styles
of painting were Dresden and portraits. Wilma
loved porcelain art as a medium and promoted it
the best she could by talking to everyone she met. She would be so excited to see
the electronic promoting of porcelain art and she was glad
to see the younger generation getting involved in this art
medium.
In the 1980’s, Wilma and a few other porcelain artists made videos for the

Smithsonian museum. Wilma will be dearly missed by the porcelain art
world.

Cherryl Meggs shares the following “T met Wilma while teaching in CA. She
was a beautiful artist and friend. She had a style similar to Hilda Palmer. I
got to know he better when we took classes with Peter Faust. She loved the



old style as well as the modern. She was not in good health when I met her but was not giving up.
She was very generous giving me a painting by Hilda knowing how much I loved Hilda’s work.
I miss her.”

Thank you Alice Wofford for this delightful Panda project.



The directions for this project can be reached through contact with Anna Skonieczny skonieczny@mindspring.com
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A Little History owned by Eloise and Bob Pino
PICKARD CYLINDER VASE

PATTERN: IRIS AND RAISED GOLD WITH LUSTRE

SIGNED: Fish, ARTIST: Emil J.T. Fisher who signed variously as EF, Fisch, Fish and Fisher
MARK: Pickard Mark 5, 1905 — 1910, 13/32” D, Brown Decal — The first mark used at the
Ravenswood Studio, 1500 East Ravenswood Park (now - 4853 North Ravenswood Ave.) Chicago, IL

PERIOD: 1905 - 1910

SIZE: 72" HX2%” D

BLANK: Limoges, France

Front and reverse Side view

Pickard, Inc. was founded by Wilder A. Pickard (Wisconsin 1857- Chicago 1939). Pickard, who first came to Chicago in
1881, was employed variously to about 1893 at which time he established an art studio, in Edgerton, Wisconsin. The
company, which moved to Chicago in 1897 sold various forms of art, not all of quality, until in 1898 Pickard dedicated
his efforts to high quality decorating on porcelain. He began to replace his art students with professionals as early as
1896. Only three porcelain decorators have been identified for the period 1896 — 1897. Pickard himself never did any
decorating. The period 1898-1903 saw 38 artists at work and 66 working from 1905-1910. Prior to 1903 the company
utilized a number of horse barns for its decorators; In 1903 Pickard consolidated his work force in one location, a
carriage barn. The company remained at that location until the move to the Ravenswood studio about May of 1905. It
was Pickard’s desire to break away from reliance on European and Far Eastern porcelain manufacturers and with the
imagination and initiative of his son, Austin (1902-1966) the company began to experiment with the manufacture of their
own porcelain blanks by 1930. It was during this period of the Great Depression that Pickard, in order to remain
competitive with foreign firms bringing cheaper, simpler wares into the US, that Pickard changed its mode of operation
from hand painting to “decalcomania”. Pickard pieces then carried “Hand Decorated” vs. “Hand Painted” labels. By
1937 the company had acquired a manufacturing plant in Antioch, Ohio for the production of porcelain blanks.
Decorating, however, continued at Ravenswood. Austin Pickard assumed the presidency of the company at the death of
his father in 1939 and remained in that post until his death in 1966. His son, Austin Jr. was president from 1966 to his
retirement in 1994 when he was succeeded by Eben Morgan. The company continues to manufacture high quality “hand
decorated” china for both the domestic and international markets, selling its products in more than 400 stores worldwide.

The pattern, Iris and Raised Gold with Lustre is shown in Ref. 1, pp. 145-46, pl. 242, 243 & 244.



Emil Fisher — (Dresden, Ger. Or Austria 1871 - ?) Ref. 2 shows Fisher active in Budapest, Hungary circa 1894 at the
Neuwirth Porzellannaler Lexicon. Ref. 1, p. 54, notes his work at either the Donath Atelier or the P. Donath Porcelain
Factory and states that he came to Pickard upon his emigration to the USA. He is described as an expert and prolific
artist, deft in handling floral subjects as shown in his CONVOLVULVUS and VIOLET SUPREME patterns, which are
considered his most beautiful and enduring designs. CONVOLVULVUS appears on pp. 196-97 as pl. 500 & 504 and
VIOLET SUPREME is shown on pp. 200-01 in pl. 523, 522 & 524. Fisher worked at Pickard during four periods 1903-
05, 1905-10, 1910-12 & 1912-18.

There is a photograph of Fisher together with other Pickard painters on p.30 of Ref. 1, lower photo, second from left in
middle row.

REFERENCE:

1. Collector’s Encyclopedia of Pickard China by Alan B. Reed, copyright Alan B. Reed 1995,
published by Collector Books, a division of Schroeder Publishing Co., ISBN 0-89145-646-5

2. 2.-Dictionnaire InternationalPeintres Miniaturistes, Peintres sur Porcelaine, Silhouettistes by
Harry Blattel, copyright Arts & Antiques Edition, Munich GmbH 1992, ISBN 3-928263-11-0, p.
1088

Let us know if you enjoy information about the history article above.

All corrections or omissions sentto esp_ga@bellsouth.net



